
'BARBARIC CRIES' (AESCH. PERS. 633-639) 

L p' aeL teOL ,LaKaplras 
laooSaoLwv laorLAEVs P3dp- 

flapa crafr7vrj 635 
Levros ,a rravacoA' alavrd avaOpoa adyLara; 

ravrdAav' aX-q 
8ofoaacao. 

vEp0OEv apa KA VE IUOV;' 

633 /[ot MAP: ,iov P2 cett. 634 pflapapad re FTri: fldpfap' daaa)qrlv Headlam 
636 tevros MH; Ie'vro cett., edd. 638 tafloaaw; Wordsworth: Safaodaat Hermann 

MUCH space is devoted by Broadhead to the discussion of this strophe and its 
'various difficulties'.2 The discussion centres on two main issues: 

I. 'If the Chorus say T p' datc Lov; vep0ev apa KAVXL ILOV; that implies there 
has already been some call he might have heard . .. But to Darius there has 
been no appeal at all; nor surely could the previous invocation have been 
described in these excessive epithets.' So Headlam,3 who then proceeded, in 
the light of Luc. Necyom. 9 and other similar passages, to suggest that the 

strophe had been preceded in the production by 'E'rwcpat in unintelligible 
jargon'; whence his conjecture 3apf3ap' adraqrlvr. Then Lawson,4 in a spirited 
criticism of this proposal, pointed to the use of /fapfapos as = 'Persian' else- 
where in the play, and to the stress laid by Darius on the invocation's plain- 
tiveness (686, 688). If anything was missing from the text, he declared, it 
had resembled 'ororo-ro rather than abracadabra'. Might we not merely have 
lost a stage direction (cf. Eum. I I 7 f.), enjoining cries of grief? Broadhead's 
own opinion is that, as the text now stands, we are in fact all but obliged 
by the wording of 633 to adopt one or other of these hypotheses; and that 

being so, he would prefer the second (for which Ar. Ra. I028-9, as interpreted 
by Gow,5 is mentioned as further tentative support). But might it not rather 

be, he suggests, that the strophe is misplaced? Would it not more naturally 
follow the mournful invocation and cries of 672-80 ? 

2. StLaodacw. With the traditional punctuation this = SLafoacaolaL, and has 
been accepted as such by several editors, including Wilamowitz, who com- 
ments apropos of the unusual future-form: 'videtur aeolismus esse ut dElaco 

epicorum'.6 Others (Dindorf, Sidgwick, Prickard, Smyth, Murray), however, 
have preferred to follow Wordsworth7 in punctuating 638 with a question 
mark, thus making the verb an aorist subjunctive with a deliberative sense: 
'must I shout aloud ?' (or 'through the earth'). On the ground that 'shouting' 
is what the Chorus is already doing, Broadhead here urges that if the text is 
sound our best expedient is to accept the future-form, explaining with Paley 
'Does he hear me . . .?' (Pause) 'I will then declare in louder voice . . . Does 

I have given here the virgin text of M. 6 He extends the same explanation to 
2 The Persae of Aeschylus (I960), pp. avaoaodaw in Eur. Hel. Io8 (regarded by 

I66-8, 307-9. some as a subjunctive of self-exhortation). 
3 CR xvi (1902), 57; cf. ibid. xviii (1904), 7 Phil. Mus. i (1832), 233. Dindorf's pro- 

241. posal to alter further to Staf4loacrw need not 
4 CQ xxviii ( 934), 82. be discussed. See Murray in app. crit. ad loc. 
5 JHS xlviii (1928), 142. and ad v. 645. 
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he hear me now?' But in the text he has little confidence. We should do better, 
he advises, to accept Hermann's emendation &a/?oliuaL, not indeed with its 
author's interpretation (cOarE au3oV, sc. roV Allapdov, &afloca-ua), but taking 

'ax, to be in apposition to fcay/Lara: "utter grevious cries so as to pierce (lit. 
"shout through") the earth ".' 

Now Broadhead's proposals lack none of his usual resourcefulness. But for 
all that I believe them wrongly aimed. The strophe's 'difficulties', it seems to 
me, are largely of modern making; there is no need to blame the text. Indeed, 
if due account be taken of two important matters which have passed unnoticed 

by the commentators, we shall find that they will quickly resolve themselves. 
One is a matter of ritual custom. A belief which we often find expressed is 

that the dead, remote and half-asleep beneath the earth, were difficult to 
reach: Aesch. Cho. 3I5-I9, Eur. Heracles 490-I, Or. I1231-2, 12441, Ar. Ra. 

1175-6 (adding Pind. 0. I4. 20-I, Soph. El. i066-9). Hence it was considered 

necessary to address them in a shouting voice, with emphatic iteration of the 
essential words. This led in common practice to the triple cry, which was 

probably the standard form for invocations and brief formulaic addresses: 
Od. 9. 65 vrptv rwva -rCov 5ELtAW-V ETapwv opv S EKac70oV aUv a ac, referring to the final 
salutation, as also Theoc. 23. 44 K'V C TL?7s, ToSE [LOt Tpt5 E7Ta'VLrov1 "c) oAE, 
KELaaLt. and V. Aen. 6. 5o6 'magna manis ter voce vocavi'; Ar. Ra. I.c. 
7rE6V1K'77KC ya&p ~`AEyEv . . . Io 1`9 o i3S -r p 's- AE`Y0VTES' EtKVoL4pEOa; cf. ibid. 171 

OV0, LYE AEyW EVTOL, LE TOV TEOV-I7KOTa, 1 84, 2 71I; Eur. Heracles 494 'P- 60v 
EJAOE" KaLLt LYKLaL (a v771 pLot (with Wilamowitz's note). For the same reason 
invocations and entreaties were frequently prefaced by iterated imperatives 
calling for attention: C/ho. 4-5 K',qpvuouc Ta-rpt I KAV'ELV, a(KOVucrL, I56-7 
KAV'E SE" p.Ot, LYE`gascL KAVy JU Uornroi-' Ee aavpis- ObpEvo's-, Eur. Troad. 1303 cT 

TEKvat, KAV'ETE, taJOErE ,Ia-rpo's av'Sav, Or. 1225 f., (where the triple cry is also 
represented) OP. CTO Mi4ta vac.dwV VVK-r'TO' pobvcata, 7Ta"T E p, ICKaAEC ar'' OpE`cYT77S 

-aaT a8 ErnTtK0Vp0V M-oAEdv . .. HA. 'wi -Ta`TEp, ?'KoO 8177, ELC KA VEts 'E'Or XEovo 
TEKVWV KaAotv'TLOV H iY. CO LrYV)yEVEta 7TcLTpS E(LOV, KaLLas' ALT?as, 

Aya`1_kELvoV, Et L a K 0V LY lV EKLYWUOOV TEKva. And in longer prayers the same 
command was used to reinforce the crucial words of the appeal: C/ho. I38-9 

~AOEV S Op~L~~v.. IKaTE VXo.LaU LYL KLL Or KAvOOt 4tov I-rEp, 456-60 (well 
illustrating the various features we have noticed) OP. LYE` Tro A Eyw(t, e vy yE v0 

7Ta-lEp, 01`Aots-. IHA. E'yo 8 EIrtSbOEYY,Ly/at KEKCAav/.LEva. I XO. oULaLYts' 8E, 

IT EKLVSa ETpO I7 LKOVLrOV ES a~tS (OwV VV SE oEovI 

ExOpov',; or to round off the whole: Cho. 500, Eur. El. 682, Or. I1238. 
The second is a matter of artistic convention (Aeschylean especially, and 

Euripidean). For the representation of inarticulate or foreign utterances two 
alternative methods are employed. They may be reproduced more or less 
realistically by means of interjections and exotic words. Or instead they may 
be verbally suggested. The common means employed in the latter case are 
self-exhortations or statements to the effect that the speaker is wailing, groaning, 
or the like; these are often adjectival, and they generally include an element 
of onomatopoeia. Cf., for the self-exhortation, Pers. 28o-i Lv'V~ a'7oi/tov 
SaLLLsL I SvaatcLviJ 90ocv,' 571-5 0-r 'EE Kca' 8aKV '-I 0V, /3api' 8' 'ckL'a/oav I ovpw 

ax7 EFVE SE' SVOfiaLVKTrovI /3o&Ttv -ra4Aatvav avi3aJv (where the accumulation 
IHermann for M's i'V~,E alro-r1iov floadv N.S. viii (1958), 49, carries much less con- 

'Svaatav-~ IHEpuats Sat'ots. The alternative viction. 
restoration proposed by A. H. Coxon, CQ 
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of adjectives is itself expressive, representing the long-drawn character of the 
wail), Suppl. 808 i'vSE' ' opfdqav, Cho. 942 croAoAtear'; for the statement, 
Suppl. 112-13 (cited below), Sept. 78 OpevLpatL ooeppa cyaEA' aXr, 873 KAaow, 
arevotac, Cho. 457 (cited above), Eur. Heracles Io65 XO. craevaE' vvv- AM. 
arTEvad,, Or. I383-5 sa o E' oAaoA?Eo ev) |\O aplcareLov apraEvov y LEAoS2 I aapfidpw 
/foa, Ba. 65-8 Oodacw ... BaKXLov e?va4o,Eva. An instantaneous aorist replaces 
the present tense in Phoen. 678-80 "ErTaoov . . . 'KaEca fapfapco p oa, I l', 
fappapoLs ALTrais. Further, when in the kommos of the Persae the Chorus declare 

(935-40) av . . . KaKoadcT5La Fodv, KaKOCEAEroV lav I MapLavSvvov Oprjvr--rrpos - 

7Trff/,o r7TcrWo 7ToAv'8aKpvv taXadv, (944) 4cf o L ro y Ta rdv3vpTov, (947) KAdyfco 
be yoov adpLaKpvv, it would be possible, indeed, to take the future tense in a 
literal (i.e. temporal) sense, as pointing forward to the remainder of the song; 
but it is much more satisfactory to regard it as the statement of a resolution, 
whose fulfilment is coincidental with its expression. Such certainly is the 

interpretation needed at 1054 f., where of a series of commands by Xerxes 

relating to the dirge as it is being performed, are'pv' dapacrae Kadrtflra ro Mvacov 
... yeveov tepOe . .. CVEL 8' o ... IreTrAv 

' ' 
pELKE KTA., the fourth is answered 

by Kal rdTa' 'pow. We may add Eur. And. 1197-9 OavovTa s8E7oTrav yoots I 
vodx Trc vepr'ppW(v Karap6ow ('I will begin') and IT 179-8I advTrtaA,iovs $d&asl 
iVpLvwv 7' | AuLrpjdv UaoL /ap/apov aXadv I 8EacToLva y' Etavs&aaw . 

Now to come back to our strophe. 
It is concerned entirely, as we see, with the calling of Darius' attention, as 

an essential preliminary to the prayer for his appearance in the upper world, 
which forms the kernel of the evocation-song. And this call is contained in the 
opening and closing questions, which, contrary to Headlam's supposition, are 
no true interrogatives, but effectively equivalent to imperatives. All that lies 
between is designed to reinforce the call with a variety of appeal, directed in 
part to Darius' ear and in part to his sympathetic feelings; each word makes 
its effective contribution. But if the strophe is addressed by the Chorus to 
Darius, it is also addressed by the poet to his audience. The appeal is cast into 
the form of a barbaric yoos-, and a second function of the words is to create 

(in co-operation doubtless with the now lost vocal music) an aesthetic illusion 
of the supposed reality. Of particular import in this regard, as a means of 
detailed and vivid characterization, are the accumulated epithets. And to 
these we must add the highly-contrived onomatopoeic sounds (the iterated 
alphas, imitative of 'barbaric' speech, the whining av-sound, and the wailful 
at; note too the richness of the vocalic texture generally), which parallel the 
effect of the description in the acoustic dimension of the style. 

To turn now to the details. 
The first sentence falls into three distinct parts: an emphatic initial question, 

'Does he hear me?'; Darius' descriptive titles, given in the nominative in 
place of the usual vocative; and a participial phrase containing the description 
of the cries. 

The third-person form of the appeal cannot be closely paralleled, and is 
probably therefore dramatic in intention, the indirect manner of their address 
according well with the degree of reverent fear which the elders feel towards 
their former king (cf. 694 ff., 700 ff.). Its interrogative form, paralleled in e.g. 

I Uioev M, corr. Robortello comparing Z 2 Against bracketing off this verse as 
eavrats 7rapaKEAev'ov-ra. See further Wilamo- a stage-direction (Murray) see the good 
witz in app. crit. arguments of Benedetto in his commentary. 
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Sept. 92-3, Eur. El. 682, Or. 1238, all prayers of a highly emotional character, 
reflects their keenly agitated mood. The unusual verb adtLv, with its sharp 
internal vowel and diphthong clashes, replaces the normal KAVeLV or aKoveLV 

in order to achieve a harsher sound-effect. 
For the next word the better MSS. give poL, and their authority has rightly, 

I believe, been upheld by Groeneboom in face of the v.l. tLov, which most 
other editors adopt on account of the following genitive. As Groeneboom 
observes, the case-change has good Homeric precedent, there being a par- 
ticularly close analogy in II. . 6 530-I yrjOcrev 7E (sc. FAavKos), | o07 o 
c(K' 'jKOVaE yE'yas Oeos evCtapLevoo.1 The ol we may there explain as a dative 
of interest, which combines with the verb of hearing to yield the sense 'heard 
him with favour'.2 As further examples of aKOvELv and its synonyms with the 
dative, a usage which belongs especially to the sphere of supplication, we may 
cite ibid. 515-16 ovvacaL 3E aV Trdvrocr aKovELv [ dvepp KrloOLEV? (from the body 
of Glaukos' prayer), 24. 335 c'KAvES, c K' Oe)AcraOa (Zeus addressing Hermes), 
Od. 4. 767 OEda ' oL E'KAveV dpjs; the formulaic prayer-openings KEKAV-r vvv 

p.oi (H.H.Ap. 334) KAVT7E' OL EVXOLtEVVw (Sol. I. 2 D = Crat. Theb. I. 2 D), 
E(XOILEVO JiOL, KAV0L (Theogn. I3), KAvOt LoL (O.H. 2. ; cf. Cho. 56 cited above) ;3 
and Hdt. I. 214. I cs ol Kvpos oVK EarKoVUE (referring to the entreaty of 

Tomyris). ev4aLevoLO we may either construe again independently with 
3'KOVaUE, making it render now the purely physical side of the god's activity: 
'heard him praying' ;4 or it could equally well be taken as an approach to a 
genitive absolute: 'as he prayed'.5 On account of the very close connection 
between the verb of hearing and the personal pronoun the construction is 
unlikely to have struck Greek ears as harsh in any way. In the present case, 
moreover, an additional justifying factor would be present in the wide separa- 
tion of the pronoun and the participial phrase, and the virtually independent 
standing of the latter in point of sense ('I am uttering these . . . cries'). There 
would therefore seem to be no good enough reason for declining to follow the 
better tradition here. The lpov can readily be explained as a copyist's false 
correction. 

After the king's three laudatory titles, intended perhaps to represent the 
triple invocation, the sentence proceeds with what is essentially a descriptive 
expansion of the type of eVXolievW (-tkEvov) formula exemplified in the preceding 
paragraph. The five epithets serve at once to convey a series of further em- 
phatic pleas and, on another plane, to elaborate for the audience a distinctive 
and unusual sound-picture. We may render: 'as we utter clearly, with barbaric 
voice, these cries that range from high to low, long-drawn and mournful- 
sounding'. 

I This comparison had already been chische Grammatik, ii. i (i8973), 359 n. 7, 419. 
made by J. Wackernagel, Vorlesungen iiber 3 Cf. also II. 5. II5, Io. 278, Od. 6. 239, 
Syntax, ii (I928), 77, who explained the 324, 15. 172, Theogn. 4. In these instances 
syntax in accordance with his theory that the MSS. are divided between KA. txot and 
the enclitics /,ot, arot, and ol are partially KA. t/ov//AEV (the version in which the formula 
genitival. In view of expressions of the occurs in II. I. 37, 45I, Cho. 139, al.), the 
TrKVOV fLol variety, this theory is not in itself former being, in all cases except the second 
implausible. But from II. i6. 6i6 and Od. last, the better-attested reading. Similarly 
4. 767, cited below, it is clear that their H. Epigr. I2 begins KA. pot eUXoJLevY in Vit. 
function in relation to verbs of hearing is Hdt. 415 Allen, KA. /5ev eVXoSE&vov in Ath. 
that of genuine datives. 592 a. 

2 See D. B. Monro, Homeric Grammar 4 Cf. Munro, op. cit. i65, S 243. 4. 
(I882), 98, S I43. 3; Kuhner-Gerth, Grie- 5 Cf. Leaf in note on II. 14. 25. 
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While crafvrj continues the appeal to Darius' ear, the remaining epithets 
diversify the attempt to rouse him. For Pdppapa it has become customary to 
refer to the explanation of Mazon, who, comparing Suppl. 130 Kap/ava 8' 

av3sv Ev, ^a, KOVVELS remarks that a prayer 'n'a de succes que si elle atteint 
celui a qui elle s'adresse, et pour se faire ecouter de lui, elle doit lui parler 
sa langue'; the Chorus are then implying that Darius 'peut comprendre ce que 
signifie leur appel'. I am not sure, however, that this explanation is entirely 
to the point. First, the elders' cries are something less than articulate words of 

prayer. And secondly, a linguistic reference would not here have the significance 
it has in the Suppliants passage. There the Chorus are addressing an ostensibly 
alien land, although one which they know to be primevally acquainted with 
their speech; it is only by calling that ancient memory into play that they can 

hope to secure an attentive hearing from it. Here, however, the question of 

language as such-king and Chorus are both Persian-could not possibly 
arise. It is a matter, rather, of familiar sound of voice; Darius is being called 

upon to recognize the cries as those of his own people; cf. KAVETE, Caldere, 
aT rpos avdv in Eur. Troad. loc. cit. But having said so much, we may appreciate 

that the epithet is in fact a double-sided one, and that the principal reason 
for its use is that on the face it turns to the audience it = 'foreign', 'outlandish', 
being in that respect artistically significant in the direction mentioned above. 
We are also, I think, intended to be aware of its etymology, that is that it 
arose, according to Strab. 14. 2. 28, KaT' ovopaToroctav Ert TO -(v ?VaCEKIOpWS Kal 

(KAXrpwJs Kal TpaXewS AaAov'rtwv.1 Worth noting in this connection is the unique 
word jfayTaXra, coined to exploit the point through alliteration and assonance. 

With the remaining three adjectives the Chorus attempt to evoke a response 
of pity. U3aOpoa, which requires the least comment, is used again in the same 
connection in 942 and 1076, and might in theory mean either 'ill-sounding', 
i.e. 'mournful-sounding' (the more usual interpretation) or 'sounding with 

difficulty', i.e. 'choked with grief' (so Murray in his translation, and Rose). 
The latter interpretation would agree with its use in Pind. P. 4. 63, SvaOp6ov 
scbvasd avaKptvoftevov Trotva Trt ' Ecr'ca TpogS OE?v, of the stammering voice of 

Battus. But in view of aaqv47, the former seems decidedly the more appropriate. 
7ravaloAa presents the earliest instance of the transference of aloAos and its 

derivatives ('quickly-moving', 'sparkling', 'shot with varied hues') into the 

sphere of sound, in particular that of vocal and instrumental music. The 

meaning in these instances appears to vary somewhat with the context, though, 
except in Soph. Ichn. 319 Efa[4pe? yap a3rov (sc. io'v 'Epjv) alo'Ataa Irs 

A[v]pag, where some particular sound-attribute of the newly-discovered lyre is 

being referred to, and probably therefore its distinctive 'twanging' or 'quivering 
tones' (cf. Pind. P. I. 4, io),z the main basic idea is fairly certainly that of 
a melody which frequently alters its course or character, involving a diversity of 

pitch, rhythm, key, etc., as is appropriate in the given case. Compare with the 

I This etymology has not been contested. pose, would have provided something in the 
2 Pearson's 'varied notes' is less good. nature of the erepoqCvta Kat VroLKLAta 

Pindar, it is true, speaks of himself as described by Plato in Lg. 8i2 d (though 
mingling the bop' uyya 7roLKaAo'yapvv and the involving naturally less elaboration than the 

f3oav av'AZ3v (0. 3. 8), but as the context contemporary settings which he mainly has 
shows, he is thinking less of these instru- in mind), while the av,'os' underlined the 
ments' contrasting capacities than of their word-rhythm. Similarly 0. 4. 2 7rottLAo- 
different roles in the orchestration of his opp,uyyo& d go$as 'a song embroidered with 
ode. The 0'opluty (i.e. KtOdpa), we may sup- lyre-music'. 
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idea of mobility in the forefront, Ar. Ra. 247-8 XopeLav [ alAav E'l0ycLaLEuacOa 
(the song conforms to the 'quickly-changing' dance-movements), Eur. Ion 
498-500 avpiyyov vrr' atdoas laXas I V'HLvwv (of the dance-tunes played by Pan); 
and with the emphasis rather on variety or on elaboration, Carm. Pop. 85I/5 
(b). 2 P JlrAooVv pvOtL6v XEovrES aldo'Aw LeLa, AP 9. 584. 3 aiodov Ev KtOdpap vo'dLov 

EKpEKov ('an elaborate piece': Paton; cf. Pind. JV. 4. I4 TroCALKov KLOapLtov), 
and from later poetry notably the epithets aloAicxwvos (Opp. Hal. I. 728) 
and aloAo6eLpos (Nonn. Dion. 26. 2 I, 47. 3I)2 of the nightingale, with 
which we may compare e.g. Od. 19. 521 7' rE Oata t rpaonT3ca XEEL TroAv,7X'a 
bWov 7v, Eur. Hec. 337-8 ra'aas- cor7' ar8ovos arroCLa I 00oyyas eltra and 

especially Plin. JH 10. 82 'plenus, gravis, acutus, creber, extentus; ubi 
visum est, vibrans, summus, medius, imus' (summing up his remarkable 
description of the song).3 In the present instance, as the hyperbolic prefix 
indicates, the principal connotation is that of 'varied', and we should un- 
doubtedly be right in assuming with Broadhead that the reference is specifically 
to variety of pitch (rather than to pitch and rhythm, as Rose suggests; against 
this is the sense of flCaytara and the implication of 7rav-). For a precise illustra- 
tion of what we are to have in mind we may cite Suppl. I2-I5 rotavra IrdEa 

E va a OpEoa apea c aKpvor7TET7, |I ll ir, | IXAE'olatrw cE/pTTpEr77. 
The Ia3yLTara, then, are represented as ringing out 'now high, now low', the 
shrill notes of anguish mingling with the deep notes of despair. While this 
indicates to Darius the fulness and intensity of the Chorus' grief, it at the same 
times makes an effective contribution to the unusual sound-description, mark- 
ing out a feature which, as being lAEX'jotorv EtTrpeqrj, we may well suppose to 
have been especially prominent in the more passionate types of threnody 
associated with the East.4 

alavm, used again of the Chorus' lamentations in 94I, and with the prefix 
Sva- in 281, is a word which occurs elsewhere in two quite different senses: 
(a) 'everlasting', 'eternal', in Eum. 572 eS o7v aav' xpovov, 672 atav' s /EVOL, 
and Lyc. Al. 928 alavr E0ov, and (b) a 'bad' but otherwise controverted sense 

I VV,wv has been much suspected and 
emended, the main objections to it, as they 
are given by Owen, being that (a) two geni- 
tives depending on laxas are awkward, and 
(b) Pan cannot simultaneously pipe and sing. 
But neither objection is valid. In regard to 
(b), we may note that words which properly 
signify human utterance are often used in 
poetry of musical instruments; so fo ' in II. 
i8. 495, Pind. 0. 3. 8, and other passages 
cited by LSJ s.v.; dAaAiroo's in AP 6. 5I. 5, 
v,vos in Telest. fr. 8Io/6. 5 P. and c8r in 
Pae. Delph. 12. So laXai means here 'loud 
sound' and iuvwvt 'tunes'. That being so, 
avpiyywv will depend not on laXas but on 
vtvwv, and will have an adjectival force, the 
two words expressing a single compound 
notion: 'syrinx-tunes'. 

2 Although LSJ recognize this epithet 
only as a colour-word, I think it hardly 
doubtful that it refers in these two passages 
to song. (Cf. Rose in his translation.) (a) It 
is a variation on rrotLKAoLdepoS (sc. ad78oSv) 

in Hes. Op. 203; and whatever the Hesiodic 
epithet was in fact intended to signify (see 
Sinclair in note ad loc.), it was taken by 
later antiquity as = rroLKdAo'wvos (so the 
scholiasts). (b) Observe the contexts, which 
show that in both instances the poet was 
thinking of the bird especially as a singer. 
The same interpretation should in all 
probability be extended to Dion. 12. 76 
aloAod3epos . . . XEAcov. For the general 
similarity of the epithets of the nightingale 
and the swallow see D'Arcy W. Thompson, 
A Glossary of Greek Birds (I9362), I7, 315. 

3 See further the use of aloAo- in Telest. 
fr. 8Io/6. 5 P, Pae. Delph. 12, Limen. 14, 
Nonn. Dion. 8. 233, I9. 100, 40. 223. It may 
also be used of song with reference primarily 
to its content: Theoc. I6. 44 dolos od Krj'os 
altoa oiveowv ('his varied lays', Gow), Lye. 
Al. 67I-2 atoX'A) IAEL ?I 7retaeL (of the Siren, 
and so here perhaps shading over into the 
sense of 'shifty', 'devious'). 

4 Cf. Suppl. 69 with Tucker's note. 
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in Pind. P. i. 83, Eum. 479, al. Sense (a) was derived by antiquity from aEi 
(2 Eum. 572), and this derivation is accepted-as that which was valid, at 
any rate, for the users-in the modern dictionaries. Sense (b) is thought by 
LSJ to be derived from (a), and is defined by them as 'wearying', 'persistent'.I 
Others, however, e.g. Boisacq, Frisk, and Chantraine, adhering more closely to 
the ancient glosses, take it as = 'frightful', 'grievous', 'gloomy', 'mournful', and 
suppose it to be of independent origin ;2 the proposal of Wackernagel3 to derive 
it from *uatFF-av'v, 'of frightful aspect' (cf. Lat. saevus and the second element 
of a,rrlvr7s, 7rpoavrjvgs) is by all considered plausible. Here it has been inter- 

preted on the one hand as 'long-drawn' (Headlam) and on the other as 'dismal' 

(Smyth), 'gemissants' (Mazon), 'lugubri' (Untersteiner), and so likewise by the 

majority. Clearly this question cannot be considered on a superficial level. 

Excluding the passages cited under (a), the uses of the adjective outside the 
Persae are as follows:4 Archil. fr. go D 7TpoV0cKE Tracal 8errwov atrlves qepwv 

(of the eagle who has seized the fox's young), Pind. P. I. 83 adro yap Kdpos 
aFfiXtvveL I alavrs TaxelaS cA'XrL&asL, 4. 236 KEVrpOV ad., I. I. 49 AtXpov al., Aes. Eum. 

416 NVKTOS alavrj TeKva (the Erinyes' self-description), 479 Trre o rrcrov . . a. 
voaos (the poison shed by the Erinyes; cf. 785-6 e7X7rv .. arEcKvos... . rTS ov 

Er7TL(crV voS , 94I-2 p,r79' apro at. E/EpreTrT voaoS (the Erinyes' prayer; what 

they cause they can also prevent), Soph. Aj. 672 VVKTOS atavrjs KV'KAos, El. 504- 
I5 T H'TAoaos . . . ET7reLa, / w epoAEs at. I T8E? ya. | TE yap o 7TrovLQOE\LS 

MvprAos EKoLIadOrl . . . | ov' Tt 7Tj I AL7rV EK TOWO O'LKOV | 7roAv'rovos atKela. 
From the lexicographers and scholiasts we have: EM 32. 26 ai7rve' TO- 8stVov 
Kab 7ToAVCrTovov. ApxiAoXos (there follows the above-cited verse), Hesych. adves- 
di8 ov , ibid. alr"ve' alcd(vpov, /Aadepov, Suda alavcsv KVKAOS'0 TKoTEWvoS, 

adSdEETTrros. 27oboKAAs (Aj. loc. cit.), ibid. alavrs' OpvrKvrTKs. 7rapa To aldaW, 
TI pro ]v(~, 7BTr Pers. 28I (on vcratav-r) 8vauOp'vqrov (= 7M), alda?c yap To 

Oplqvco, 636 aKOTEvaC (om. 2B), axAvos yeFlovTa, 941 (aKOTeLVV, D KaT77(qEta 

7rX7jpr, zM Eum. 416 CrKorev. 7 Opv71TtLKa, 77 aldtaEv rooovra, 2L Aj. 672 
0o 7KOTELVOS KVKAoSg 7 aat/aAEt7TTro. 

The first thing that emerges with some clarity is that the ancient scholars 
were no better informed as to the real meaning of the word than we are, either 
in general or in particular passages. In the case of the dramatic scholia this 
needs no pointing out. From these the two Suda glosses are derived. In the case 
of the EM gloss, on which much weight is placed by those who follow Wacker- 

nagel, the truth is revealed by the two Hesychian glosses, which can only 
have to do with the same-evidently very variously interpreted-Archilochean 
verse. Secondly, we note that a number of these ancient interpretations have 

I Reprehensibly they do not state what connected with alet. For this view of the adj. 
they take to be the earliest example of this in general see also Kamberbeek in his note 
sense. Archil. fr. 90 D? (But here it scarcely on Aj. 672. 
suits.) Or the Pindaric passages? How the 3 Vermischte Beitrage zur griechischen Sprach- 
uses in the Persae are to be taken is also left kunde (Basle, I897), 7. For some other sug- 
unclear. Note that avaatav-rs is rendered gestions see Boisacq s.v. 
'most melancholy', a sense not recognized s.v. 4 A heteroclite form atavo' is presupposed 
atavqss. by the vv.ll. inEum. 4I6, 479, Aj. 672, El. 506, 

2 While Boisacq, accepting the above- and Hesych. gives atavov- xaAerrov, SelVov. 

mentioned etymology of (a) as genuine, But since in all four dramatic passages the 
postulates two homonyms unconnected with form has only inferior attestation, and since 
each other, Frisk and Chantraine suppose there is no other literary evidence for it, it 
that there was only one word which was may safely be disregarded. 
later split into two through being falsely 
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rather dubious foundations. Those for example of 'grievous' (rroAvaurovos, 
atcl4Ev TrotoUvTa) and 'mournful' (Op?rvTrLKOd, Sva6p'?vr7-os) are due in large 
part to the notion that the adjective comes from alac. And although such popular 
etymology can in fact be responsible, especially in poetry, for altering the 
meaning of a word (cf., perhaps, sense [a]), there is nothing to suggest that 
that has happened here. In the Persae, of course, the word has been selected 
on account, inter alia, of its mournful at-sound, as we have observed. But the 
same is true of numerous other words in all the dirges of the play. Their 
evocative sound-effect is plainly intended to be cumulative, and has nothing 
necessarily to do with sense. Again, it is apparent that the dramatic explana- 
tions have been influenced to some extent by the not uncommon scholiastic 
expedient of assimilating problematic words to others in whose immediate 
neighbourhood they occur.' Thus with OpiVrjtLKOS and SvaOprjv7pros compare 
the 8vr0apoos of Pers. 637 and 942, and with the often-recurring aKorEwvos and its 
equivalents the vvKTOs of Eum. 416 and Aj. 672. That the explanations have been 
so arrived at does not of course mean that they are wrong. But since they result 
in attributing tautology to the poets, misgivings would be justified. 

If we now turn to the only safe guide there is, namely the texts themselves, 
the following conclusions, negative and positive, would seem to be permitted: 

i. Archilochus' use of the word is indeed obscure. Was he thinking of the 
murderous nature of the meal ? Or of its tragic consequences ? Or did he have 
in mind such hyperbolic expressions as Homer's a'o7rcra Kpea (Od. 9. I62), and 
mean simply 'long-lasting', 'huge'? 

2. With Pind. 11l.cc., Eum. 479,941, and Soph.E. 50o6 we are on firmer ground. 
Here an objective look at the things referred to-surfeit in relation to hopes, 
the goad, famine, canker, blight, the curse of Myrtilos-establishes as their 
common attribute the capacity to wear out, waste, destroy. And to these passages 
Eum. 416, though at first sight highly ambiguous, should certainly be added. 
There we expect the Erinyes' self-chosen epithet to denote their particular 
powers, and these, alluded to in their wider aspect in the expression at. vo'os', 
were powers especially of physically wasting and exhausting the bloodguilty, 
to the point of death ([Ka-r-]taXvCadvEv 138, 267, /Lapa1`VEtv I39, oLaptepv, ocbp 
av ydv v6rrEAOl 338-9, ILavpovv 359); note also, in comparison with 942 and 
Pind. P. 11.cc., the imagery in 33I-3 ivvos e 'Eptvv .... ravov&a /poroFr, 238 
acftAv)v 'q8rr rTpocrTErpqlpE'vov rE (of their victim), Cho. 290 XaAKcIAaJrC TrA&artyy& 
AvplXavOev S/Eas- (so again), and the obvious thematic link with the Electra 
passage. Further, although the idea of ro 8Etvov is present by implication in 
a number of these uses, in others it is quite unwanted (e.g. Pind. P. I. 83), and 
is nowhere certainly expressed. We may say the same of ro rroAv'arovov. There 
is no context, in other words, that is not completely satisfied by giving the 
adjective a material as distinct from emotive value. As to the further question, 
whether this and the temporal sense are related to each other, there can be, 
it seems to me, no simple answer. In El. 506 both senses are certainly intended 
to be felt, as the following yap-clause shows ;2 and that the same is true of Eum. 
416 is suggested especially by the strophe 333-40. It may be, however, that 
poetry has here deliberately drawn together two senses which were properly 
distinct, for the sake of richer meaning. 

3. More difficult again is the Ajax passage. I think, however, that we must 

See Fraenkel in note on Ag. 1320. 
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at all events, despite the two latest editors, rule out the interpretation (rKorELvo ; 
this adds nothing that is not already expressed by VVKrTO, and is too remote 
from any meaning we have been able to establish for the word. Besides, we 
ideally require a sense appropriate to KVKAOS. Jebb renders 'night's weary 
round'. My own suggestion would be 'ever-returning cycle'; cf. Ant. 607. 

4. That brings us back to the Persae. Enough will now have been said to 
suggest that the traditional interpretation is implausible, and we may with 
some confidence adopt the rendering of Headlam (though in a different sense 
from the one he had in mind; he was thinking of the repetitive nature of 
incantations). This fits in well with the hyperbolic tone of the description 
and it adds a precise and significant detail to it. The drawing out of syllables 
was a further way of expressing intensity of grief, and if we may judge from 
Luc. Luct. 13 yoEpov Tr q0OEyyotLEvoS Kac rnapaTr Evov EKacrov Twv ovoLatLTrv it was 
another characteristic feature of the more abandoned types of lamentation. 
Note also Pers. 574, cited above. 

The following sentence, 'I will shout aloud with all-pitiful cries of anguish',' 
continues in essentially the same spirit, and must be read as we find it in the 
MSS. To make it a deliberative question is to destroy the sense (the Chorus 
are insisting on what they are doing, not wondering what they should do), and 
to emend to Sta/oaoia is to produce a clumsier syntax, with less expressive 
force. Nor is alteration necessary. The active future-form may be Aeolic, as 
Wilamowitz suggested; or Aeschylus may have invented it himself on the 
model of aEoWo. He has at any rate resorted to it for the sake of resonance, 
and in view of the artistic purpose of the strophe as a whole, that is all the 

justification it requires. As to the force of the future tense, it is explained by 
the similar examples given above: in expressing a resolve to cry aloud their 

grief the Chorus are simultaneously fulfilling it. Lastly, although the sense 
'shout through the earth' would suit the context well enough, it is nowhere 
else attested for ta/oaiv, which normally means 'shout aloud' or 'broadcast' 

(see the examples cited by LSJ s.v.). So it doubtless also has that meaning 
here. Compare especially the use of Kr7pvraco in Cho. 4. 

University College of North Wales, Bangor JOAN A. HALDANE 

I That 7ravra'dav' aXr1 is an internal accusative is rightly established by Broadhead. See 
further Sept. 78 with Tucker, ad loc. 
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